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Pro Zeca, de Victor Assis Brasil:

aspectos do hibridismo na musica instrumental brasileira

Resumo

Estudo sobre o reconhecimento de elementos musicais caracteristicos do
bebop e do baido na obra Pro Zeca de Victor Assis Brasil (1945-1981) e sua
interpretacéo, incluida no disco Victor Assis Brasil (1974). A transcricdo do
tema e improvisacdo nesta gravacdo (instrumentacdo, elementos melodicos,
harmonicos, ritmicos e de conducéo de baixo) serviu de base para uma analise
descritiva e comparativa, fundamentada por referenciais historicos e tedricos
das préaticas de performance do jazz (GRIDLEY, 2006; LAWN, 1995;
HOBSBAWM, 1990, BAKER, 1987), e da musica brasileira (GIFFONI, 1997,
SIQUEIRA, 1981; SEVE, 1999). Os elementos encontrados, tanto na
composi¢cdo quanto na interpretacdo de Victor Assis Brasil, apontam para o
hibridismo entre o bebop e o baido, onde suas caracteristicas se por vezes
permanecem reconheciveis, por vezes apresentam uma sintese. Inclui como
anexos a edicao de cinco leadsheets de Pro Zeca: o0 manuscrito do compositor,
um manuscrito anénimo e as transcricdes da introducdo, do tema e do solo

improvisado gravados pelo compositor.

Palavras—chave: Victor Assis Brasil, bebop, baido, musica brasileira,
performance musical, hibridismo.



Pro Zeca by Victor Assis Brasil:

hybrid aspects in brazilian instrumental music

Abstract

Study about the recognition of musical elements typical of bebop and baido in
Pro Zeca by Brazilian composer and saxophonist Victor Assis Brasil (1945-
1981) in its leadsheets (manuscripts and transcription) and the interpretation
included in the recording Victor Assis Brasil (1974). The transcription of the
theme and improvisation of this historical recording (instrumentation, bass line
and harmonic, melodic and rhythmic elements) was the departing point for a
descriptive and comparative analysis, which also resorted to historical and
theoretical references of performance practices in jazz (GRIDLEY, 2006;
LAWN, 1995; HOBSBAWM, 1990, BAKER, 1987) and Brazilian music
(GIFFONI, 1997; SIQUEIRA, 1981; SEVE, 1999). The findings related to both
the composition and its interpretation by Victor Assis Brasil point to a
hybridization between jazz and baido, in which the characteristics of these
genres sometimes remain recognizable and sometimes result in a unique
synthesis. The Appendixes include five leadsheets of Pro Zeca: the composer’s
manuscript, an anonymous manuscript and the transcriptions of the

introduction, the theme and the improvised solo in the composer’s recording.

Keywords: Victor Assis Brasil, bebop, Brazilian baido, popular music, music

performance, musical hybridism, performance practices.
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“...Victor foi o maior saxofonista brasileiro de
jazz. Ele deu grande impulso a mausica
instrumental entre noés...” (Mauro Senise)

(Fonte: Site oficial Victor Assis Brasil. Disponivel em

http://www.victorassisbrasil.com.br)
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