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ircos brasileiros de lona, um campo em 
constante movimento e transformação simbólica



This paper analyzes he circus universe, ha is, he circuses and he individuals involved in he
daily acvies o creae, mainain, and develop he circus organizaon, and is based on Pierre Bourdieu’s
eld heory. Empirically, we sough o build a qualiave and diversied corpus based on 28 circuses and
116 inerviews, as well as recorded conversaons, newspaper arcles, and by accompanying circuses and
waching perormances. Parcularly, he semi-srucured inerviews based on he “snowball” echnique
have he people who work, live, and roam wih and in he circus as a common elemen. Seeking o resis
sereoypes and give voice o hose who creae organizaons, we conduced his sudy so ha he various
voices o he agens in he eld are heard, which, in urn, claries how he circus subjecs and organizaons
(he acual circuses) are buil and inerwined. No clear dominaon o an agen over he oher has been
idened in he eld. Excep or he legal dicules poined ou by smaller circuses, power relaons are
much more visible when i comes o saying in he eld. The urher he agens are rom accessing he
symbolic and power resources, he more hey are subjeced o disappearance or precarious connuiy.
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O objevo dese argo é analisar o universo circense, ou seja, os circos e aqueles que esão
envolvidos em suas avidades codianas de criação, manuenção e desenvolvimeno da organização cir-
cense endo como lene a eoria de campos de Bourdieu. Empiricamene buscamos consruir um corpus
qualiavo e diversicado, endo como base 28 circos e 116 enrevisas e conversas gravadas, argos de
jornais, acompanhando circos, assisndo espeáculos, ec. Parcularmene as enrevisas semi esruu-
radas e consruídas pela écnica “bola de neve”. Buscando ugir aos esereópos e dar voz à aqueles que
azem as organizações, desdobramos essa pesquisa, em que as várias vozes dos agenes são ouvidas,
nos esclarecendo como sujeios circenses e organizações – os circos - se enrelaçam e se consroem. Não
idencamos uma dominação clara de um agene em relação ao ouro no campo. Exceo pelas diculda-
des legais aponadas pelos circos de menor pore, as relações de poder são muio mais visíveis quando
se raa da permanência no campo. Esando os agenes mais disanes do acesso aos recursos simbólicos
e de poder, mais esão eles sujeios ao desaparecimeno ou a uma connuidade precária.

Palavras-chave: Circo. Teoria dos Campos. Gesão.

1 

This paper analyzes he circus universe, ha is, he circuses and he individuals involved
in he daily acvies o creae, mainain, and develop he circus organizaon, and is based on
Pierre Bourdieu’s eld heory. We emphasize ha presenng circuses as a sole, singular objec
o sudy is no simple ask. The pluraliy in he circus ormaons, srucures, and perormances
preven heir delimiaon and he adopon o a universalis denion. Thereore, seeking o
resis sereoypes and give voice o hose who creae organizaons, we conduced his sudy so
ha he various voices o he agens in he eld are heard, which, in urn, claries how he circus
subjecs and organizaons (he acual circuses) are buil and inerwined.

For Silva and Abreu (2009), circuses are hisorically ineran, and heir srucure is ba-
sed on he circus amily. Thereore, boh words are juxaposed so as o reer o circuses as amily
circuses. This caegory is described as an associaon beween he organizaon o he labor ac-
viy and he circus raining/learning, in which he amily operaes as is oundaon. Thereore,
his circus caegory is perceived as depending on he amily uni and as he expression o a way
o lie and he need or amily reproducon. The organizaon o work and producon o he
shows vouch or “producing, reproducing and mainaining he amily-circus” (Silva, 1996, p.13-
14). Magnani (1998) classies circuses (including amily circuses) as large, medium, and small.
The ormer oer major shows and aracons; he medium ones relae o he perormance o
various acs; and he small ones are associaed wih hearical circus (a heaer play inegraed o
he circus perormance). In general, or Silva (1996) and Magnani (1998), he circus is a orm o
popular enerainmen which eaures he division o labor and he elaboraon o a produc o
be oered o consumers: a show perormed under a canvas en.

Canvas circuses have undergone numerous ransormaons in he las 30-40 years. The im-
pac o access o a pluraliy o enerainmen orms by he Brazilian populaon has characerized he
circuses in erms o heir ransormaon and diversiy o perormance sraegies. This ransormaon
has been marked by aemps o sui he shows o he audience’s ineress, so he classicaons li-
mied o he size o a circus physical srucure canno explain he diversiy o inernal dynamics. Al-
hough nowadays he circus language canno reer exclusively o circuses, as i has been arculaed o
innumerable oher ar orms, educaonal processes, and disnc organizaons, his paper ocuses on
ineran canvas circuses, in order o delimi he scope o he research (Bolognesi, 2010).
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From he apprehension and inerpreaon o he discourses (Gran; Oswick, 1996;
Carrieri; Pimenel; Leie-da-Silva, 2006), we sough o reveal he parcularies o his ype o
organizaon, ha is, he circuses hemselves. To aid our inerpreaons, we resored o Pierre
Bourdieu’s eld heory (2004; 2008a; 2008b; 2008c; 2009a; 2009b; 2009c), acknowledging ha
alhough he eld is he social space where orces and sruggles occur, hey have specic rules
and sraegies ha are adoped or each eld. Thereore, we seek o undersand how he various
agens (a erm coined by Bourdieu, 2004) such as circus arss, he acual circuses, he govern-
men, and even he populaons relaed in such a complex eld.

Empirically, we sough o build a qualiave and diversied corpus based on 28 circuses
and 116 inerviews, as well as recorded conversaons, newspaper arcles, and by accompanying
circuses and waching perormances. Parcularly, he semi-srucured inerviews based on he
snowball sampling echnique (Goodman, 1961) have he people who work, live, and roam wih
and in he circus as a common elemen. These subjecs are all nomads and consue a group o
individuals working and living in he same place, ha is, under a canvas en. Thus, we proceeded
wih our invesgaon by collecng and recording inormaon on 28 dieren circuses, which we
briey inroduce in his paper. The circuses visied by he group were Circo Royer, Circo Rakmer,
Circo Fanásco, Circo do Linguea, Circo Tihany Speacular, Circo dos Sonhos, Circo Popular Bra-
sil, Circo Coliseu di Roma, Big Brohers Circus Kids, Circo Caselli, Circo Nova Geração, Circo Big
Brohers, Circo di Napoli, Circo Show Brasil, Circo Mone Carlo, Circo Tearo Tubinho, Circo Real
Madrid, Circo Romani, Circo Spacial, Circo Para Todos (Cia Capadócia), Circo Kalahary, Circo Nacio-
nal Garranha, Circo Mundo Mágico, Circo Arianos, Circo Galáxia, Circo de Iália, Arican Circus,
and Circo do Palhaço Churupia.

We conclude ha Bourdieu’s eld heory and he mehodology chosen has led us o a
comprehensive undersanding o he sudy objec, as i was necessary o analyze he circuses in
heir mos varied organizaonal orms as well as he relaon o hese organizaons wih sociey,
he dieren communies, governmens, and sae and naonal public policies argeed a ars.

This arcle has been divided ino seven secons, among which his inroducon is he
rs. The second par discusses he posulaes o eld heory, he hird addresses circuses in Bra-
zil and in he eld o adminisraon, he ourh presens readers wih he research pahs, and he
fh and sixh secons discuss he research ndings in erms o he agens and he eld. Finally,
he sevenh secon concludes his paper.

2  hy

To know more abou he maerial condions o symbolic producon, Bourdieu (2009c)
elaboraed his heory based on he works o Levi-Srauss (classical srucuralism), bu wen
beyond, breaking wih cerain characeriscs, reormulang conceps and working wha he called
“genec srucuralism”. According o he auhor’s view, individuals bear orms o acon beore
he social srucure, consung hemselves as agens and endowed wih singular abilies o
modiy he srucure. He did no deny ha he acon o hese individuals was imbricaed in heir
posions in he eld and connued o ormulae he concep o eld as he space o orces and
sruggles reerring o he noon o rules and sraegies adoped in each one o hese social spa-
ces (Bourdieu, 2009b). For Bourdieu (2009b), he social eld is an absrac and srucured space
o social posions occupied by agens. The absrac characer o his space gives i he abiliy o
exercise is properes beyond he imaginable physical limis, ha is, he social posions occupied
by agens are no only physical bu, above all, symbolic. For he auhor, sociey perceived as a se
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o elds is raconal, classied, and involves symbolic sruggles ha impose elds o adop ideo-
logical posions. The eld is jus a rame, a purely heorecal perspecve or praccal research.
In his sense, elds are limied o heir eecs, and he agens and insuons are only par o a
eld when hey suer or produce eecs in i.

Bourdieu (2009b) considers individuals as auomaons or sel-operave beings, who are
somemes regulaed according o laws hey canno conrol and ha govern he elds, assigning
dened posions or he agens in various ways, according o he valuaon o capial in he di-
eren elds. In his conex, he objecve relaons are oulined according o he exisence and
deerminaons o he eld, wheher hey are agens or insuons. The sraegies or mainai-
ning or subverng he orces in he eld depend on he posions o he agens and he limis o
heir posions. I is a movemen o sruggle o objecy and mainain he exisence in he eld, in
which agens can have orces originang rom radionalism and heir degree o involvemen in
relaon o he power nuclei o he eld o which hey belong (Bourdieu, 2009a).

When approaching Chomsky, Bourdieu (2009b) poined ou he acve and invenve
inenon o he pracce, resulng rom he generang capacies o he consued disposions.
Thereore, he creave, acve, and invenve capaciy o agens are rescued, and he noon o
habius comprises he acquired sysems ha operae a he praccal level, classiying and orga-
nizing he agens’ daily acons. For Woormann (1995, p. 130), habius can be undersood as a
“se o acquired and nauralized disposions. [...] The habius leads o [...] an ‘orchesraon wih
no conducor,’ o pracces and sraegies” socialized or players o play he game. There are also
complemenary conceps such as doxa, illusio, praxis, and nomos, which are arculaors o a
reciprocal relaonship beween wha is objecve and subjecve. “Boh he doxa, he consensus,
and he nomos, he general laws ha govern he eld, are widely acceped and legimized by he
social environmen” (Thiry-Cherques, 2006, p. 37). Besides he exisence o nomos and doxa, he-
re is also a reward or which all sruggle – illusio. “Illusio does no belong o he order o explici
principles, hese ha are pu orward and deended, bu o acon, roune, hings ha are done,
and ha are done because hey are hings ha one does and ha have always been done ha
way” (Bourdieu, 2001, p. 124). Bourdieu (2008b) breaks wih he noons o subjec, movaon,
acor and role, and he opposion beween individual and sociey, individual and collecve, cons-
cious and unconscious, ineresed and disineresed, and objecve and subjecve.

For Bourdieu (2008b), he realiy is objeced in he exerioriy o he elemens ha
compose i, and he appearances are based on he dierence, rom relave posions in he social
space. Belonging o a group generaes illusio, a orm o cynicism where agens do no dominae
explicily, bu succeed vehemenly, precisely because hey disguise. Hisory, objeced or incor-
poraed, allows he emergence o habius, a sor o produc whose hisorical acquision allows
he appropriaon o symbolic capial. Ineres is he driving orce o elds. I encourages agens
o compee and collaborae. This is wha Bourdieu (2009a) called doxa, a sor o consensual
opinion, whereby here is a sensus-consensus, which gives rise o power relaons, allowing he
dominan orces o mainain power, which, in urn, becomes nauralized.

The capials disribued in he elds can have he mos varied orms, bu hey basically
comprise hree ypes: economic (“economic resources and acors o producon, such as income,
wealh, asses and labor”), social relaonships o muual knowledge, such as he neworks o
conacs and he social accesses ha one possesses, such as colleagues and riends”, ec.), culu-
ral (“reers o knowledge and skills, and may be embodied in he individual, as a durable disposi-
on, such as alens, public speaking compeency and language prociency; imay be objeced
when possessing culural goods such as arworks, or example, and may be insuonalized, whi-
ch is he capial sanconed by insuons, such as diplomas and academic degrees”) (Souza Filho
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e al., 2013, p. 673); nally, he symbolic capial represens all o hem (Thiry-Cherques, 2008).
While bearing hese orms o capial, each agen acs under he pressure o he space srucure
imposed on hem. The brualiy o his pressure is proporonal o he ragiliy o he weigh o
capial in relaon o a given eld. Along hese lines, he orienaon or change akes place, accor-
ding o he sysem o possibilies available. I is his sysem ha delimis he opons o mobiliy
and subversion in he eld. I is imporan o undersand ha pracces are emporary and canno
be undersood as inheren properes o he eld (Bourdieu, 2004).

According o Bourdieu (2008b), sociees are volale and have a se o social posions
whose weigh reers o he hisory o each eld. To undersand how a eld operaes, one mus
undersand he relaonships beween posions, disposions, and sances as well as he choices
o he agens concerning he mos varied pracces, such as leisure, work, polics, and educaon.
For i is rom hem ha habius is consued, ha is, a orm o praccal sense abou whamus
be done in every circumsance. I is he sense o he game, in which he choices are oriened
according o he objecve order o he eld. This logic o producon characerizes he basis or
he reproducon o social srucures. In his sense, insuons such as schools have he power o
perpeuae posions and social classes and, a he same me, o enable movemens in he eld,
hence promong exraordinary siuaons. For he auhor, he classicaons allowed in he elds
are he descripon, and he prescripon acceped and assumed as given; bu i is he amily,
or example, which corroboraes or he consrucon o social realiy, a he same me ha i is
consued by his very realiy. This is he nomus, he common principle o vision and division,
somehing ha is inslled in us hrough socializaon.

I is rom socializaon ha agens or insuons occupy heir posions; and i hese
are opposed in he eld, hey will require srucurally homologous sraegies ye harmonized in
he objecve world (Bourdieu, 2008a). Each par o a eld corresponds o is consung oaliy,
and each eld presens a orm o singulariy. However, he laer canno avoid he comparison
beween he pars. In urn, his comparison needs o be based on srucurally equivalen pars
o be considered valid (Bourdieu, 2009c). I is he codicaon o each eld ha, while combining
economic, social and culural eecs; privileging some agens o he derimen o ohers; encou-
raging amoral conormism and adherence o he imposions o he curren order, and inuenced
and guaraneed by several agens, allows he exisence o amilies and groups, consrucng c-
ons ha deermine he means o exisng and subsisng, wheher by obeying or subverng he
eld order (Bourdieu, 2008b).

Also according o Bourdieu (2009b), social realiy is hisorical and requires an invesga-
on ha allows encompassing srucures as a resul o hisorical processes. I is imporan o em-
phasize ha acons are no always consciously oriened owards he ends bumay represen he
adjusmen o he disposions o a posion. In his sense, as ar as our research is concerned, as
we sudy he heory developed hroughou Bourdieu’s academic lie, we nd a valid way o analy-
ze he survival sraegies o he circuses observed. We presen below a brie repor on he hisory
o circuses in Brazil, which will serve as a reerence or how we undersand he eld invesgaed.

3   Bz

I is common o reer o he pas when speaking abou circuses, especially canvas circu-
ses. In addion o being imbricaed in he popular imaginaon, circuses connue o exis. Canvas
and ineran circuses keep on roaming hrough he inlands o Brazil. Many o hem visi he pe-
ripheries o large and medium-sized cies. We have been able o observe ha some groups and
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amilies have acquired new canvas ens, se up new circus companies, and oured he counry.
For Cosa (2000, p.117), however, i is dicul o measure he exac number o circuses in he
counry, given he non-exisence o daa in his regard.

According o he Naonal Ars Foundaon (Funare, 2015), he diculy o gahering con-
cree inormaon abou circuses is caused by heir nomadic characer. In 1996, wha was called
CIRCOSENSO (census o circuses) was conduced in he sae o São Paulo, which idened 300 o
3,000 circuses, ha is, a scaered and unreliable esmae, given he signican inerval beween -
gures (Cosa, 2000). For Oliveira; Cavedon (2013, p.160) “in he 1970s, here were more han 2,000
circus companies scaered hroughou Brazil; in urn, in 2000, hey were nomore han 300, and, in
ha same period, he number o school circuses increased rom wo o 40.”

Thereore, as we canno coun on precise gures, we ried o undersand wha he cir-
cus as an objec involves. We undersand ha circus ars such as dancing and singing originaed
rom sacredness, rom he represenaons ha allowed madness and regarded i as an ar orm.
The inmae relaonship beween circus ars and spors was also idened. The convenonal
circus, as we know i, has rings, canvases, mass, and rapezes. These circuses eaure acs, per-
ormances wih exoc animals and he sale o snacks such as popcorn and coon candy. This ype
o circus organizaon ha oers paid specacles and a ring where hey presen acs o balancing
on horseback and oher diverse abilies, is quie recen (Torres, 1998, p.16). According o Silva
(2007), he rs reerence o he circular orma is he company o Philip Asley, an egress o he
miliary cavalry who creaed a space direced o equesrian perormance in 1776.

For Silva (2007, p. 35), rom an arsc sandpoin, Asley was regarded as innovave
because wih his circular ring, a eam o acroba riders, o he sound o a drum ha marked he
rhyhm o he horses, he merged dance, jumps, acrobacs, juggling, and animal aming.” Accor-
ding o Torres (1998), Asley sough o capure he audience’s aenon wih various acs and a
“baalion clown”, who was a peasan recruied as a comic gure. He migh have also creaed he
ringmaser, who direced and inroduced he acs perormances. Around 1780, according o Silva
(2007, p. 36), “Нughes, a ormer knigh o he Asley roupe, se up he Royal Circus.” Tha was
he rs company o adop he name “circus.” According o he auhor, Ashley and Hughes were
also pioneers in gahering equesrian presenaons, sree perormers, and sree peddlers ino
a single space. Miming was associaed wih musical elemens.

Over me, he show wih popular aspecs gradually adaped o he new mes and new
orms o circus maniesaon emerged, mainly ocused on he income and survival o he circus
amilies. In sociey, sponaneous orms o enerainmen have been organized commercially and
araced he audiences, who, in urn, have acquired he saus o enerainmen consumers (Bo-
lognesi, 2003, p.38). This rajecory o consan changes and adapaons made he hisory o
Brazilian circuses unique. Torres (1998) repors ha he earlies records o circus acviy in Brazil
dae back o he lae eigheenh and early nineeenh cenuries when amilies o circus arss
migraed rom Europe.

Duare (1995) poins ou ha one o he rs ormal records in Brazil reers o he Chia-
rini amily circus, in 1834, in he sae o Minas Gerais. The amily ascended rom several ge-
neraons o circus perormers and owned a circus-heaer ype in which hey perormed pan-
omimes, balancing, gymnascs, and dance acs. There are reerences o Alexandre Lowande’s
equesrian circus in1842, in Minas Gerais, and in 1857, in Rio Grande do Sul. In he second hal
o he nineeenh cenury, he equesrian circus came o dominae he Brazilian circus scene.
Feauring horseback balancing, juggling, and acrobacs acs, hey became par o he everyday
lie o cerain cies (Silva, 2007).
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Ruiz (1987, p.21-22) presens dieren inormaon, poinng ou ha he rs circus o
arrive in Brazil was he Bragassi Circus, in 1830. According o his, his was he circus ha arac-
ed he ohers o sele in Brazil. Wha boh auhors share, however, is he inormaon ha circus
groups raveled hrough various owns, associang wih local religious esvals and perorming in
local heaers. Thereore, gesures, mime, risky acs, equesrian acrobacs, heaer, comedy, mu-
sic, and dance reached he urhes places, where no oher arsc organizaon had ever been.
According o Silva (2007), he equesrian circus raveled Brazil and was he only orm o enerain-
men available or he populaons o several Brazilian locaons.

Gradually, a new ype o circus was orming. In he 1970s, some circuses perormed
radional circus-heaer plays and ring-syle comedies, while ohers mixed circus numbers wih
musical shows by popular singers. There were circuses ha eaured wresling acs in he second
par o he show, in which characer ghers were idened as good or evil. Anoher orm o
circus maniesaon was he counry-hemed circus-heaer, in which he song lyrics were he
basis or hearical dramazaons. Television was gradually included in he shows, hrough he
appropriaon o jargon or he creaon o comic skeches based on successul shows, especially
soap operas. Shorly aferward he circus business acquired new conours, and circuses became
associaed wih amusemen parks. This xed and large model wen ino a crisis in he 1990s, and
he circus groups were separaed. As he years wen by, he raveling circus-park model became
nancially uneasible (Pimena, 2005).

According o Almayer (2008), in he lae 1950s, and especially in he 1960s and 1970s,
he heaer circuses wen hrough several nancial crises. The amous acors migraed rom o
radio and laer o elevision. Several groups decided o concenrae on he variey acs, excluding
he scenic presenaons rom heir shows, while oher small circuses made he hearical play
he primary elemen o heir shows. The acors o hese new circuses acquired he scenic mae-
rial and he cosumes rom he old groups and esablished smaller circuses, in which hey were
he main aracon. In he 1970s, radional circuses hired shows rom popular singers, wih he
aim o winning over he audience. These shows became he main aracon o some circuses,
and he musical show model was adoped by many, becoming a ypical par o circus shows.

There is sll wha auhors like Almayer (2008) have called “he conemporary circus
model,” which has become sronger rom he decade o 1990 onwards in Brazil. This ype o cir-
cus eaures he parcipaon o arss coming rom drama, dance, and gymnascs backgrounds.
These perormers work wih a circus language ha surpasses he one esablished according o
he canvas model. The so-called conemporary circus is based on he background o he arss,
who develop a language ha is a connuous objec o rescue and reormulaon, in a consan
process o arculaon wih various arsc languages.

There is now a websie ha gahers he larges amoun o daa abou circuses in Brazil:
i is Circoneúdo, which liss 156 circuses operang in he counry. Ye, daa on naonal circuses is
scarce. Exceponally, he Culural Foundaon o he Sae o Bahia has repored ha in 2009 he-
re were 25 circuses in acviy in ha sae. Bolognesi (2010) sudied he universe o clowns and
visied 38 circuses beween 1998 and 2000, in he saes o São Paulo, Rio Grande do Sul, Alagoas,
Paraíba, and Sana Caarina. Thereore, despie he widespread discourses in sociey ha canvas
circuses have “died” or were “dying,” heir exncon seems o nd no suppor in realiy. These
organizaons somehow persis and reproduce in he eld o ars and enerainmen.
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3.1 Adminisraton and circus organizatons

Managemen sudies have recenly urned heir aenon o circus organizaons. Parker
(2011) sudied English circuses and characerized hem as disncve organizaons, operang
wih no xed address and raveling on wheels, which leads hem o esablish a disnc rela-
onship wih heir surrounding environmen. The auhor’s research ocused on big business cir-
cuses and showed ha conrary o he sereoyped view usually aribued o circuses regarding
heir disorganizaon, hese organizaons are in ac rooed in rigid inernal processes wih deli-
neaed economic paerns ha oer anasc, magical goods and services.

In Brazil, one o he rs sudies in adminisraon was conduced by Cosa, in 2000, who
researched he insuonal dimensions o he Brazilian circuses. The auhor’s sudy charace-
rized circuses as ever-changing insuons ha have survived hrough me due o he preser-
vaon o cerain essenal rais such as ideny, radion, amily-based operaons, knowledge
ranser, and inerancy.

In 2011, Marns, Lopes and Emmendoerer conduced a sudy analyzing he congu-
raon and dynamics o circus organizaons in he conex o he creave economy, seeking o
ideny he characeriscs o he circus organizaonal srucure, heir managemen models and
heir relaonship wih he Sae hrough public unding policies. These auhors concluded ha
he public policies argeed a he secor are incipien, being ha he preservaon o he circus
culural capial in he sae oMinas Gerais is omened mainly by he amily groupings in circuses
and he nework o circus workers.

Oliveira and Cavedon (2013, p. 166) conduced ehnographic research in a circus ha
has operaed or 25 years. The sudy observed ha

“changes in heorganizaonal rouneo circuses such as he incorporaonomanagemen
pracces inoarscwork, havemade he circus change romawayo lie oaeldowork.
Thereore, here is a movemen o regulae he perormance o circuses, he emergence o
sciencknowledgeabou heseorganizaonsas insered in hecreave indusries, and he
aemp by culural secor ‘expers’ o classiy he circus organizaonal orms.”

In a recen sudy, Quaresma Jr., Silva and Carrieri (2014) ocused on circus sraegies in
which circuses esablish ormal and inormal parnerships wih hemedia producs o he culural
indusry in order o achieve economic gains and a compeve edge in he enerainmenmarke.
To a cerain exen, hese auhors have conrmed wha Oliveira and Cavedon (2013, p.156) had
ound concerning “he esablishmen o associave neworks beween circuses and companies,
due o he exisence o demand or arsc acvies by he marke.”

As early as 2015, Oliveira and Cavedon (2015, p. 61) analyzed

“how he relaonship beween emoons and labor are esablished as a polical acon in a
circusorganizaonbased inPeloas, RioGrandedoSul.” [...] The resuls revealed heexisence
omechanisms hroughwhich emoons congured socialmobilizaon acons in he genesis
o he circus organizaon, as well as organizaonal pracces such as he eecs o polical
dispues beween he circus, he companies, and hepublic power o he ciy in queson.”

Aguiar and Carrieri (2016) sudied ideny characeriscs among circuses ha reerred
o hemselves as “radional.” The auhors showed ha amily relaons dominae hese organi-
zaons, and here is an imbricaed relaon beween lie and work in he organizaonal roune
o circus workers. In he same year, Lima, Aguiar and Carrieri (2016) proposed a reecon on
circuses and heir reproducon in me and space is a ac. Resorng o Karl Weick’s sensemaking
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approach, hese auhors conrased discourses sang ha “old circuses are gone” or ha “cir-
cuses are dying” and showed ha hey, in ac, connue o exis as organizaons, managemen
orms, ways o lie, and a orm o ar.

Aguiar, Carrieri, and Souza (2016) sudied circus sraegies in “radional canvas circu-
ses” and ocused on he exisence o a circus acviy marix ha allows heir characerizaon as
an arsc produc in consan ineracon wih heir audiences. The parnerships wih media pro-
ducs are perceived as sraegic or mainaining he marix o laugher and risk ha pervades he
ideny o circuses. Also in 2016, Oliveira andMello published an ehnographic sudy where hey
analyzed “he insuonal logics in he ormaon o he organizaonal eld o conemporary
circuses in he Brazilian and Canadian conex.” (Oliveira; Mello, 2016, p. 475)

Finally, Oliveira and Cavedon (2017, p. 142), while sudying conemporary circuses, per-
ormed “he heorecal approximaon beween sudies based on pracces o Organizaonal
Sudies and he concep o heeroopia elaboraed by Michel Foucaul.” These auhors idened
ses o organizaonal pracces ha alered he relaons o he orces in he eld o he ars in
he conexs surveyed, resulng in he producon o oher spaces in sociey – or heeroopias,
according o Foucaul, which enabled circuses o esablish hemselves as organizaons.”

In general, he papers address auhors rom philosophy, hisory, and adminisraon,
such as De Cereau and Foucaul, who are concerned wih analyzing sociey; Maus and Geerz,
who carry ou ehnographic sudies in social groups; Zuker, Sco, and Meyer, who sudy he pro-
cesses o insuonalizaon o organizaons; and Brass, Doz, and Hammel, who analyze he or-
maon o sraegic alliances as a managemen pracce allied o he marke, among many ohers.
These sudies highligh he diversiy o managemen orms and circus organizaons. Behind he
enerainmen and un, he circus shows and he circus ar, are people insered in a amiliar and
ineran roune who also work as he managers o such organizaons, wheher hey are small or
large. They are individuals (perhaps no so ordinary) who develop sraegies and accs o make
heir ar and business endure.

I should be noed ha only he sudy byMarns, Lopes, and Emmendoerer (2011, pp. 445
and 446) menons he concep o capial culure linked o Bourdieu. According o hese auhors,

“he resuls obained in he exploraory case sudy insgaed us o broaden he scope
o research o he sae level and enabled us o raise quesons abou he socio-polical
arculaon sysems aimed a he preservaon o he circus culural capial in Brazil, he
resuls proposed by hem, andwheher such resuls are being achieved. [...] I is concluded
ha he preservaon o he circus culural capial in Minas Gerais is primarily driven by he
grouping o circus amilies and he nework o circusworkers, wih he sll incipien suppor
o he Sae, which limis he developmen o his segmen in he creave economy.”

However, imus be emphasized ha hemenoned auhor, whosework is he basis o ha
sudy, is no cied in his paper. The denion o culural capial is nomade explici. I is assumed ha
readers are amiliar wih his concep and ha i can be arrangedwihou any inerrelaonwih oher
ideas developed by Bourdieu. In addion, here is a cerain merge o capial orms in hese auhor’s
denions, as he nework o circus proessionals would comprise he so-called social capial.

The proposal presened here diers rom previously cied sudies in he sense o no
relying on his auhor or he analysis o circuses as social phenomena. Insead, i aims o analyze
he circus universe hrough he lenses o Bourdieu’s eld heory. Wha ineress us are he socio-
culural, hisorical, symbolic and economic characeriscs inrinsic o he relaonships beween
subjecs and ars as a way o assure he survival o circus organizaons in he (social) eld o ar.
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This paper derives rom a broad sudy ha sough o invesgae he organizaonal rou-
nes o circuses based in he souheasern region o Brazil. On ha occasion, we conduced explora-
ory visis in 30 organizaons; however, wo o hemwere removed in his sudy (28 circuses remai-
ned in he sample), as hey were no characerized as agens in he eld analyzed herein. Sarng
rom Holanda (2012), and since our research emphasizes he undersanding o he experiences
lived by circuses, we can sae his sudy is grounded on phenomenological research. Flexibiliy is a
key rai o his ype o research and, hereore, he idea ha here was no a single unambiguous
and unquesonable way o adopng our mehodological procedures guided us, boh in erms o
is planning and in execuon. Moreover, phenomenology canno be reduced o a “cookbook”; i is
insead an approach and atude, and an invesgave sance o be adoped by researchers.

Thereore, he group o researchers winessed he rehearsals and mounng o he cir-
cuses shows and srucures and wached he rehearsals; ha is, he group observed he everyday
lie o he individuals working in such organizaons. We conduced a oal o 116 inerviews
wih he various agens, rying o include dieren agens such as owners, amilies, conraced
amilies, conracors, and evenual employees coming rom each one o hem. Respondens were
named (R01) hrough (R116), so as o preserve heir idenes. In some o he circuses, we were
able o alk wih oher agens such as priess, police ocers and commissioners, mayors, mer-
chans, and he general public. In he case o hese players, we had inormal alks ook noes
abou heir views on circuses and circus perormers. As he circuses were very diverse in erms
o he number o members associaed wih hem, here was no concern in esablishing a xed
number o inerviews per organizaon, bu insead, a number o inerviews comprising such a di-
versiy o agens. All he unrecorded, inormal conversaons were joed down and sysemazed
or laer analysis wih he ormal inerviews.

When we oped or qualiave research, we valued he possibiliy o organizing he
invesgave process hroughou is developmen, choosing a se o procedures ha ook he
real world ino accoun. Our objecve is no o enumerae or measure evens, bu o enable a
crical gaze, providing inormaon and descripons emerging rom he direc conac beween
he researcher and he observed realiy (Rey, 2005). We resored o he procedures o social re-
search proposed by Minayo (1994), such as inormal conversaons, semi-srucured inerviews,
and observaon, as explained previously. During his process, we were able o deec cerain pe-
culiaries in he behaviors and relaons emerging in he environmens o he dieren circuses.

Grounded on a basic, semi srucured guideline, he inerviews allowed us o collec die-
ren narraves by he individuals abou heir personal rajecories and he everyday managemen
o each circus (Souza e al., 2014). Formal inerviews and inormal conversaonswere sysemazed,
ranscribed and pased o a spreadshee conaining he caegories o analysis ha could be iden-
ed rom he agens’ discourses, such as ideny, sraegy, roaming, amily, public policy, ec. The
elaboraon o hese workshees allowed he analysis and compilaon o he daa colleced.

This experience allowed us o know par o he dynamics involving he circus pracces
in heir various organizaonal orms and ormaons. By observing he places where hese or-
ganizaons insall heir srucures, heir appearance, he behavior and cusoms o he workers
involved in he shows, and he services hey provide, we were able o delimi some aspecs o be
invesgaed in his parcular sudy. In his sense, we corroborae he work o Duare (2002), as
he auhor saes ha every sudy is a journey, a ques or singularies in already visied places,
seeking o allow a new gaze, conribung wih new perspecves o he undersanding o realiy,
and appropriang raher personal orms o knowledge and experience.
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To analyze he maerial colleced during he research process, we relied on Pierre Bour-
dieu’s eld heory, which allows he design o heorecal andmehodological ools or he discovery
o symbolic producon logics crossing various elds (Bourdieu, 2009c). Bourdieu’s mehodological
pah approaches he works o Panosky and Chomsky, bu has is own peculiaries, as Bourdieu
reaced agains classical srucuralism, which he considered a srange orm o philosophy o acon
and surpassed he issue o unconsciousness wihou reducing he agens o he role o supporng
he social srucures. His heory allows us o reveal he parcularies o agens, which, in urn, reve-
al heir abiliy o adjus o doxa and even produce subversions. Grounded on his heory, his paper
inroduces some inormaon abou he universe o circuses, is agens and he dynamics around
hemanagemen process ha allows some o hem o akemore avorable posions in he relaons
o power in a given eld. Nex, we inroduce he agens idened during he invesgaon.

5 h g/Py

A) The circuses

The eld idened in his sudy consiss o “canvas and raveling circuses” (TABLE 1) and
eaures he ypical characeriscs o his ype o organizaon, as explained previously. The able
presens an overview o he circuses surveyed in his sudy and heir main characeriscs, such as
seang capaciy and sar year o acvies.

TABLE 1: SYNTHESIS OF THE CIRCUS SURVEYED

Circus
Start year
of actvi-
tes*

Caegory
Capaciy

(in number
of seats)

Period when he visis
occurred

Arican Circus 1999 Ineran 200 Jan. 2013
Big Brohers Cirkus Kids 2004 Ineran 700 Jan. 2013/2015

Circo Arianos 1978 Ineran 200 Aug. 2011/2014
Circo Big Brohers 2010 Ineran 600 Jun. 2012

Circo Caselli 1986 Ineran 200 Dec. 2011
Apr. 2012

Circo Coliseu di Roma 1904 Ineran 200 Jan. 2012
Circo Di Iália 1995 Ineran 200 Apr. 2012
Circo Di Napoli 1979 Ineran 3000 Aug. 2012

Circo Do Linguea 1980 Ineran 200 Se. 2012/2015
Circo Do Palhaço Churupia 1985 Ineran 800 Mar. 2013

Circo Dos Sonhos 2011 1 xed uni / SP and
2 ineran unis

2000 Feb./Apr. 2012

Circo Fanásco 1991 Ineran 200 Mar./Apr. 2012
Circo Galáxia 2011 Ineran 100 Jun. 2012
Circo Kalahary 1960 Ineran 5000 May. 2012/2015

Circo Mone Carlo 1996 Ineran 00 Se. 2012
Circo Mundo Mágico 2007 Ineran 1500 Jan. 2012/2015

Circo Nacional Garranha 1998 Ineran 200 Feb. 2013/2016
Circo Nova Geração 2008 Ineran 200 Jul./Aug. 2012

Circo Para Todos (Cia Capadócia) 2006 Ineran 300 Se. 2011/2015
Circo Popular Brasil 2008 Ineran 200 Aug. 2011/2015
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Circus
Start year
of actvi-
tes*

Caegory
Capaciy

(in number
of seats)

Period when he visis
occurred

Circo Rakmer 2007 Ineran 1200 Nov. 2011
Jan. 2012/2014

Circo Real Madrid 1987 Ineran 200 Jan. 2013
Circo Romani 2010 Ineran 100 Aug. 2012
Circo Royer 1970 Ineran 1200 May. /Jun. 2011/

2015
Circo Spacial 1985 Ineran 3000 Mar. 2012

Circo Show Brasil 1997 Ineran 400 Mar. 2011/2015
Circo Tearo Tubinho 1959 Ineran 600 Aug. 2012/2016

Circo Tihany Speacular 1917 Ineran 1500 Jul. 2012
Source: Prepared by he auhors.
* The daes reer o he inormaon given by he owners regarding he dae o opening and esablishmen o he rs
version o he circus. Many o hem were ou o operaon or many years bu have resumed heir acvies under he
command o successor heirs.

From our observaons and he inerviews wih he members o hese organizaons,
i has been possible o undersand par o he dynamics ha pervades he daily lie o ineran
circuses. The sudy brough o ligh a range o daa, such as he relaonships esablished wih he
sae hrough incenve and unding projecs operaed by he Naonal Ars Foundaon (FUNAR-
TE) and oher sae and municipal suppor ools; he legal requiremens wihmunicipalies, sae
and he ederal governmen; he relaonship wih channels and media producs; oher orms
o income generaon or circuses, such as he rade pracced in he canvas ens, including he
sale o ood and beverages and promoonal and enerainmen producs; and he labor relaons
expressed by amily groups hrough he conracng o arss, workers, and janiors.

We emphasize ha he group surveyed in his sudy is no homogeneous, or i consiss
o large, medium, and small circuses, boh amily and non-amily. O he 28 circuses seleced or
sampling, eigh operae in small owns, eigh in suburban neighborhoods o large cies, and one
o hem has greaer raveling capaciy, no being resriced o regional circulaon. Among hese,
ve are medium-sized, and six are large (i.e., more han 500 seas).

Such diversiy is wha makes he eld exis and be dynamic, and i is in he eld ha
he circuses surveyed are locaed, as well as oher circuses and players. We observed ha in his
specic group, heir raveling naure is he common characerisc ha unies hem, while being
or no a amily circus is a disncvemark. Size, o course, can be a problem in erms o srucures,
revenues, and income, bu as a mere eaure, i does no seem o creae animosiy beween di-
eren circus groups. “Wha unies us is he amily, he raveling, and he canvas (laugher)” (R10).

B) The Sae

There is a consensus view among he ones involved wih he realiy o Brazilian circuses
ha he Brazilian Sae “owes a deb” o circuses or hese have perormed all over he counry in
he las wo cenuries, bringing ar, culure, and enerainmen o he Brazilian populaon wih
no governmen incenve or suppor. Aware o his, heMinisry o Culure creaed he Circus Co-
ordinaon Deparmen wihin FUNARTE (Naonal Ars Foundaon) in he las decade, aiming a
esablishing a naonal public policy ocused on circuses. This body is responsible or responding
o he demands o he segmen groups and workers, hrough he creaon o policies aimed a he
improvemen, developmen, and consolidaon o he circus language.
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To reach hese groups, his insuon promoes public calls o suppor circus acviy.
In his sense, here are programs such as he Prêmio Funare Carequinha de Estmulo ao Circo
award, which unds he acquision o canvas ens and accessories and encourages he creaon
and improvemen o circus numbers and he conducon o research on he subjec. I should
also be noed ha, in order o srenghen circus acvies, he Circus Special Task Force was es-
ablished wihin FUNARTE in 2005, wih he mission o bringing ogeher represenaves o he
circus secor, wih a view o drawing up secoral and acon plans based on he demands o circus
workers. This plan was compleed in 2010, bu some o is goals have ye o be achieved. In he
scope o public policies, here are grans oered by agencies a sae and ederal levels.

An example o incenve is he Carequinha Award, which allows o cover expenses wih
canvas ens, equipmen, assembly, and raveling. To his dae, his award has been he mos
accessible suppor mechanisms or raveling circuses and groups. I should be noed ha hese
circuses rarely bene rom he Rouane Law (Oliveira and Fernandes, 2016) and rom oher
incenve laws since hese operae rom a model in which he privae secor invess in culure in
exchange or ax exempon. I is up o he companies o decide which shows and culural produc-
ons, previously approved by he Minisry o Culure, will receive he unds, which leads hem
o priorize hose ha will give hem he highes adversing and publiciy reurn. A ew shows
perormed by companies or groups ha use he circus language and circus esvals wih greaer
social visibiliy have access o he orms o unding available hrough he Rouane Law.

There are also sae programs such as “Cena Minas,” organized by he Minas Gerais sa-
e governmen, which has suppored he circus secor since 2007 according o he ollowing cae-
gories: mainenance o scenic spaces; circulaon o scenic shows; and acquision o equipmen
and maerials. So ar, six edions have been organized. Since 2010, he São Paulo Sae Secrea-
ria o Culure has held a compeon or he selecon o projecs aimed a seasonal or raveling
circus shows; projecs or producing, improving or mainaining canvas and raveling circuses; and
producon and perormance o circus acs. Also, in 2014, he Municipal Deparmen o Culure
o São Paulo promoed or he rs me a public call or circus promoon, comprising hree lines
o suppor: raveling circuses, circus groups, and circus perormers. In he sae o Rio de Janeiro,
here are occasional grans argeed a circuses and he secor acvely parcipaed in debaes
around he secor planning documen drafed and proposed by he Superinendence o Ars o
he Sae Secrearia o Culure in 2013. The sae o Espírio Sano has held wo public calls or
he acquision o canvas ens and equipmen, one held in 2012 and he oher one in 2014. The
access o hese grans and supporng mechanisms is available or a small group o circuses, or
mos organizaons are unaware o he ools or elaborang projecs ha are eligible or receiving
incenves. Circuses are suppored by he box oce revenues, unlike oher arsc expressions.
However, i is impossible o deprive he imporance o grans o he circuses ha have been able
o bene rom hem. For some small circuses, hese unds have allowed heir survival, i no a
conribuon o heir srucure and scenic processes.

The direc conac ha he circuses have wih he sae bodies occurs hrough he local
ciy halls. The need o consanly search or new audiences generaes he need or new open spa-
ces, insallaon owaer and ligh supply, operang permis, and a series o oher legal procedures
required by each municipaliy. The acilies or dicules imposed by he local auhories ofen
deermine wheher a circus can be insalled. Typically, circuses ry o negoae wih he ciy halls,
exchanging ckes and perormances in schools or exempon rom public ees. This pracce is
more common in small owns where personal relaonships are more accessible. The insallaon
o ens in public spaces is also common in smaller owns, which reduces coss. The circus workers
ofen complain o he low availabiliy o cenral spaces available in medium or large cies; also,
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larger circuses wih greaer economic power end o insall heir srucures on sraegic locaons,
such as parking los a shopping malls. When small circuses visi big cies, hey end o se up heir
srucures in he peripheries, ofen illegally. “We can’ ge ino cies like Belo Horizone, here is no
room or us anymore, [hereore] we have o go o he ouskirs, o he neighboring cies” (R102).

The ciy halls requiremens are generally perceived by circuses as exremely bureau-
crac and numerous. The dicules in dealing wih he Fire Deparmen o each municipaliy,
which usually have dieren policies, is he subjec o consan complain. In Minas Gerais, circus
associaons, ogeher wih he Sae Deparmen o Culure, published in 2007 a bookle enled
“Seja parceiro do circo” (“Be a parner o he circus”), or disribuon in he municipalies o
Minas Gerais, aiming a greaer cooperaon beween local public auhories and circuses. “Tha
bookle was good; i helped a lo. I always keep one o show i in he owns; here are ciy halls
ha know nohing abou circuses, hey don’ like people...” (R33). This speech reers o a serious
problem, as somemunicipalies, hrough heir agens, do no collaborae wih his ar orm; hey
are ofen prejudiced abou i and may preven he circuses rom coming o he cies. “Gee, here
are cies where he people are afer us, bu he mayors, priess, and commissioners... There’s
always someone who hinks ha a clown is a woman’s hie (laughs)” (R45).

There are similar iniaves in oher Brazilian saes such as Bahia. Themunicipalies are
responsible or he auhorizaon o insall circus srucures in public spaces, and he inspecon
o he admied acilies, hrough inspecon and auhorizaon by he Fire Deparmen, he Civil
Police, and he ulllmen o legal responsibilies wih he ciy hall, such as operaon permis
and he Municipal Services Tax (ISS).

C) The media

The media is a dierenaed ool in erms o is use by he circus groups. There are,
however, inersecons in how hey use i. Circus parades hrough he ciy are he common ele-
men among hem, whereas clowns and beauul women are he main aracons. The disribu-
on o leaes, along wih he use o posers and cars equipped wih loudspeakers are common
orms o promoon or hese circuses. In erms o media, here is an apparenly conroversial
relaonship, as a nosalgic elemen permeaes he imaginaon o he elders or hose who appro-
priae a hearel discourse, reerring o he old mes beore he elevision or he radio were
invened. However, jus as radio and TV programs have been used by circuses or decades o
come closer o he audience’s collecve imagery, circuses now have come o appropriae media
producs and “sell hem” in he same way ha he culural indusry does.

As repored above, hroughou heir hisory, circuses have always sough o explore
dieren media maniesaons o reach larger audiences. There was he period o counry son-
gs, sage plays, radio singers, brie parcipaons by soap opera hearhrobs in he shows, ec.
Currenly, he use o media producs owned by large inernaonal corporaons prevails, such
as Disney, Caroon Nework, among ohers, as well as successul producs owned by naonal
capial groups, such as Paa-Paaá and Turma da Monica. The naonal producs and brands
are subjec o conrac and licensing o be used by circuses as heir main aracons. Ye, smaller
circuses somemes use hese producs wihou proper licensing, whereas he inernaonal ones
are used wihou any ype o ormal agreemen. “We can’ aord i, so we have o creae i. I
doesn’ look he same, bu he children love i anyway” (R70). In he bailados, which are dance
acs perormed beween he variey acs, he arss ofen wear masks and cosumes relaed o
a currenly rending opic or characer such as Ben 10 or Princess Elsa (rom he animaon lm
“Frozen”), or example.
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6 h 

The discourses o he agens involved in he process o circus ar producon siuae us
beore a complex and ineresng eld, consisng o organizaons ha dier widely rom wha
is commonly expeced o he ordinary ones, such as xed companies, indusries, or ormal com-
merce. In he case o circuses, as in any organizaon, here are parcularies ha pervade each
one o he agens involved in he eld reerred o herein as “circus.” In his sense, i is ineresng
o noe ha here is no a single circus agen, bu agens insead. As in any organizaon, here are
specicies in he roune pracces ha dierenae hem rom a group and rom one anoher.
Our ramework included dieren circuses in erms o size, managemen orms, canvas ypes,
raveling capaciy, and ypes o shows. A rs, his may seem a lile conusing; ye, we did i
purposeully, rying o unold he dierences in he permanence processes occurring in he eld
o circus ar in Brazil. And his is no limied o he scope o economic resources, bu o a variey
o oher aecve and sraegic hemes, eiher or survival in he eld or or ascension as an agen
holding more symbolic capial.

In his sense, we do no undersand ha economically disadvanaged circuses are
agens aed o he underworld o he grea circus specacles, he peripheries, he counryside
owns, and he raveling limiaons. Even being aware o he predominance o economic capial,
we mus consider he oher orms o capial – culural and social. In his eld, he culural capial
derived rom he circus learning, rom belonging o a circus amily, and rom socializing in his
daily lie, is crical. This capial comes rom habius, his orchesraon o pracces and socialized
sraegies wih no conducor, aimed or players o play he game o circus ars. In urn, his leads
o his orm o capial ofen surpass he imporance o economic capial in he counryside.

The culural capial coming rom a amily radion hamakes he symbolic capial mos
valued and reied in his eld by mos o he circuses is wha hese agens call “radion,” or a
leas he belie and he speech ha enunciaes i. Along hese lines, being recognized as a radi-
onal circus perormer wih “(...) sawdus running in your blood” (R01) coners grea imporance
on hese players in he eld surveyed. The lexical iems “radional circus” (R10), “circus genera-
on” (R87), and “radional circus amily” (R104) were requenly menoned. The reerence o
an idea o radion and shared values ha persis hrough hisory is ed o a orm o amily-based
acviy. Tha is, his work is ransmied by amilies as a orm o knowledge, and hey are also
he ones who susain he circuses as a byproduc o heir know-how. This aspec congures wha
Bourdieu (2009a) has called he “original orce o radionalism”, used in a sruggle o objecy
one’s own exisence in he eld. We saw how his orce osers he idea o survival or younger
generaons in his eld.

Bourdieu (2009c) also assumes ha he agens hold some possibilies o subversion
o he social order, wih singular capacies o modiy is srucures. In he case o circus agens,
examples o subversion include he non-compliance o legal obligaons wih he ciy halls o he
cies where hey operae, as well as he appropriaon o conal characers wihou due legal
provision. There are also oher orms o subversion linked o social capial and he nework o
knowledge deriving rom hese agens’ culural capial. Thereore, here are circuses ha always
ollow he same roues and visi he same cies where hey are radionally known and expec-
ed. “We’ve aken his roue or a long me. My grandaher ook i, my aher ook i, and now I
do oo. People know us, hey wai or us o arrive” (R68).

However, his is no exemp rom he eld inscripons. Even he subversions or small
acs o resisance are also he resuls o he srucure ha pervades he eld, according o he
posions o he agens and he orces, sruggles, rules, and sraegies perormed by he agens. A
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characerisc inrinsic o he elds ha we have been able o recognize in circuses is heir abiliy
o deal wih unoreseen evens and o achieve he means necessary or carrying ou he circus
acviy. Circuses, which are agens acvaed by heir disposions in he eld, have resisance as
habius and seek o produce subversions, boh insignican and signican, no only in relaon o
he eld bu also more broadly o sociey.

The deerminaons in he eld promoe conexs ha delineae objecve relaons. As
we have seen, he acons o small circuses are inuenced by requiremens such as local policies
and he possibilies o being given grans. The lower he operaonal condions o heir acvies,
he more disan hey are rom he eld’s power nucleus, and he sraegies omainenance and
subversion o orces in he eld are delineaed according o his disance and he limis o heir
posions. In he case o small circuses wih scarce maerial resources, one o he alernaves ou-
nd has been o circumven he laws governing he counryside, by opng o sele in he ouskirs
o big and small owns, and perorming shows ha rely on amous media producs, ye wih no
due esablishmen o licensing agreemens.

Anoher orm o subversion ha operaes a change o locaon in he conguraon o
power occurs when he small circuses can (re) appropriae heir own symbolic capial, rescuing
dorman knowledge orms, revaluing hem, and bringing hem back o he ore. This sraegy has
been adoped by some circuses and amilies, especially hose who have rescued heir hisory
wih he circus-heaer; and by re-appropriang his culural capial, hey shif he locaon o
symbolic capial and he relaons in he eld. Dierenly, large circuses wih greaer economic
capial rely on legal media producs, legimaed by licensing agreemens. Coupled wih his pro-
duc, hey work wih acs o variees and perorm radional acs in heir shows. Along wih
hese radional numbers, here is he use o hearical resources. Even he use o hearical
echniques ypical o conemporary circuses does no necessarily represen a pracce ha ope-
raes opposie o radional circus pracces, as ofen repored by he respondens. “These serve
only o modernize he show” (R12).

Large, medium, or small circus have characeriscs ha resemble or disnguish hem.
Tradion, as we have already poined ou, is an elemen valued and used by mos circuses, and
even hose ha claim o be conemporaries seldom ignore radional circus reerences. Variey
acs involving some orm o risk o physical inegriy, such as he rapeze, or hose relaed o
he comic elemen, such as clown perormances, are ypical elemens o signican culural and
symbolic capial. However, i is impossible o deny ha circuses oering conemporary shows, cir-
cuses operang wih more advanced echnical resources, and circuses ha adop ocial media
producs esablish hemselves in a more powerul posion in he eld. These resources operae
as social capial, aracng audiences and enabling hese organizaons o reproduce as circus
organizaons over me and hisory. In our view, he adopon o radional acs by circuses wih
large and medium economic capial also operaes as a sraegy o resisance as a large organiza-
on, o avoid moving away rom radion and losing is recognion in he eld. Tradional acs
revalue culural capial and, hereore, he symbolic capial o circus knowing-doing-being, despi-
e he aspecs wih which circuses disguise hemselves.

Anoher imporan aspec is ha he circus eld is permeaed by agens in connuous
and mulple relaons, bearers o grea social capial. Circus amilies seem o live in a nework,
consanly ineracng. There are proprieary amilies and hired amilies. One can observe ha
many o he surveyed circuses sared heir operaons in he las decade, which does no neces-
sarily imply he inroducon o “non-circus members” who do no bear culural capial ino his
acviy. Mos o he recen circuses were esablished by amilies who have worked wih circuses
or generaons.
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There are also cases o hired amilies who have closed heir circuses and have oered
heir services o oher organizaons in recen years. Tha is, in addion o heir workorce, hey
also sell heir culural capial. The hired arss ravel a lo and work wherever he working condi-
ons are more avorable. As hey ravel predominanly wih heir amilies, hey seek o nd work
opporunies ha avor heir amily group as a whole. Tha is, hey seek conracs ha include
arsc or operaonal posions or he larges number o amily members as possible. The cons-
an search or beer working condions associaed wih one’s amily hisory in circuses avors a
wide nework o relaonships beween circus workers in dieren organizaons.

The agreemens beween arss-amilies and he circuses are predominanly inormal.
The remuneraon is no necessarily paid in cash and is somemes associaed wih revenues de-
rived rom he sales o producs in he circus space. The granng o he righ o sell and o wha
producs should be sold (ypically ood or oys) mees crieria se by he circus owners. Regar-
dless o he size or economic capial o a circus, sales are as imporan a source o income as he
acual revenue rom he box oce. The granng o sales o relaves o he owners and arss, as
well as heir hired amilies, obey economic and social crieria concerning he need o keep a given
ars and his amily working or a given circus.

Thereore, he sale o producs congures one o he possible sraegies or he perma-
nence o a circus in he eld. In ac, in small circuses, he revenue derived rom sales is some-
mes higher han ha rom he box oce, and hese resources are used or he basic survival o
he circus members. This aspec is wha Bourdieu (2009b) poined ou as an acve and invenve
pracce inenon, which is a resul o he generang capacies o he eld disposions; ha is,
he very eld ha deermines posions and enables and conveys, albeiminimally, he invenve
possibilies. This is only possible because he habius operaes a he praccal level. Onemay no-
ce ha he eld is no sac, bu dynamic; here are consan classicaons and organizaons,
and even he inroducon o new agens ino he eld, as in he case o he grans oered by
governmens. In urn, wih he inroducon o hese agens in he eld, new conguraons be-
come possible, or hey no only bring measurable capial bu value symbolic capial and esablish
circuses as legimae agens in a larger eld, namely he eld o he Brazilian ars and culure.

Wha happens is ha, like sociey, he elds are also divided and unied, objeced and
subjeced, sraed and lled wih symbolic sruggles ha arculae he relaonships happe-
ning i is domains. The barer perormed by he circus-agens maniess he srucure and ine-
racon o circuses wih sociey. This orm o inersecon beween he various hierarchic elds
brings abou he possibiliy o updang he elds and heir srucures. I is ineresng o noe ha
we ound many discourses based on he vicmizaon o he very agens who have less symbolic
capial. However,, we observed ambiguous and commonly ineresed sraegies ha make hem
resor o heir underprivileged posions in he eld; alhough pernen, ha does no always
imply he disineres or he absence o gain rom such a siuaon. For example, poinng ou pro-
blems wih municipalies and he bureaucracy o se up a circus in he cies is a way o jusying
he inormaliy and he precarious condions o cerain circus acilies. This is wha Bourdieu
(2004) poined ou as alse opposion, or he acons o agens, alhough unilaeral and reduc-
ve, enable subversion, giving hem some legimacy.

As Bourdieu (2009c) shows us, each par o he eld corresponds o is oaliy; he pars
share some singulariy, and ye are dieren. No eld is sac, and he roue ha agens ake va-
ries according o he eld, ha is, he mobiliy o each eld is parcular o i, depending on he
availabiliy o capial orms in i. Here we seek o poin ou a cerain consuon o he circus ars
and he circus eld. We noed ha players in his eld develop pracces and sraegies; hey are
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immersed in habius linked o radion, amily, and inerancy. To hink abou circuses as a eld,
and he circus ar and managemen as a habius in which he orms o capial produced wihin
his eld (mainly culural and social capial) are inerwined, is o realize ha he circuses sur-
veyed in his arcle are he resul o a hisorical, social, polical and economic process, and sll
connue o be recognized and legimized by he people, heir audiences, and sociey in general.

7  k

As we concluded our analysis based on eld heory, we observed ha he eld o circus
pracce in Brazil is subjec o a heorecal ramework ha enables praccal invesgaon. We
noced ha his eld is limied o is eecs, as well as he agens and insuons ha compose
i and reproduce heir own srucures in is domains. The realiy experienced by canvas and ine-
ran circuses is objeced in he exerioriy o he aspecs ha compose i, and he dierences
resulng rom he posions o each agen produce illusio, which is, in urn, necessary or achie-
ving success in he eld. There is a orm o imagery heavily worked beween hose who live in (or
o) he circus. There are he appropriaon and he radion o he righ o be a circus worker.
However, we observe ha several o he agens involved wih he circus ar adhered o i as heir
las resor, wheher in erms o heir proessional or social spheres. The circus ar is spoken abou
as i iwere a single uni, bu i is possible o noce he exisence o various ar orms, as here are
several ypes o circuses; and hose wih more capial ouline some o he pracces in he eld.

The impac o he agens mos srongly esablished in he eld on he less orunae is
no always eviden, and disguising allows he incorporaon or objeccaon o he elemens
ha resul in habius. This can be seen rom he repors o he represenaves o he smaller cir-
cuses in relaon o he larger circuses, he ciy halls, and he public grans. Wihin his dynamic,
agens are encouraged o compee agains each oher, while collaborang wih one anoher, in
a movemen ha Bourdieu (2009a) worked as a orm o doxa, a sensus-consensus ha makes
power relaons possible, as well as nauralized. The very esablishmen o Sae incenves, who-
se purpose is o achieve a leas a relave mainenance o he circus ar, ends up creang and
incing compeon or capial, or as he nancial resources are no available o all, i is easible
ha some exercise privilege over he ohers.

We noced divergences and convergences beween he agens ha helped o unlo-
ck he symbolic power in his eld. This sudy allowed us o reec ha he symbolic power is
experienced by he circus agens, who seek o ransorm he oher orms o capial ino symbo-
lic capial, especially he culural capial (he amily radion) hey hold, in order o disnguish
hemselves in he eld. We highligh he small circuses ha ail o comply wih all he require-
mens and somemes even disurbing deerminaons spulaed by sae agens as hey exercise
heir power in he managemen o he eld. These circuses are always rying o circumven he
imposions esablished by he ocial bodies.

In urn, in cerain momens his orm o consened power which is no admied as such
goes ino shock when he big circuses – and heir economic capial – are unveiled and ake he
posion o an explici power, maniesed in relaons o anagonism and conronaon, such as he
ques or grans and incenves insued by he sae, and in he sruggles or he imposion o
cerain show ormas (he use o media resources) or or he conques o power posions in he
eld. In his sense, we undersand ha FUNARTE adds or srenghens elemens o he eld when i
insues is acons and programs ocused on circus ars. I is no only abou he economic capial,
in he case o he resources made available hrough calls and grans or he realizaon o projecs,
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bu his also brings he discourse o valuaon o circus ars and radional circus amilies.
We can sae ha no clear dominaon o an agen over he oher has been idened

in he eld. Excep or he legal dicules previously poined ou by smaller circuses, power re-
laons are much more visible when i comes o he game o saying in he eld. The urher he
agens are rom accessing he symbolic and power resources, he more hey are subjeced o di-
sappearance or precarious connuiy. As already explained, legal and economic pressures impac
on he agens according o he ragiliy o he orms o capial – he economic capial in erms o
earnings; he culural capial when linked o he circus amily radion; and he social capial in
he scope o he relaonships wih oher acors in he eld. This resuls in having more or less
symbolic capial in he eld. These same aspecs guide he possible changes and delimi he mo-
biliy opons. However, i is worh emphasizing ha pracces are always emporary and are no
inheren properes o he eld, which implies possibilies or perpeuang posions – no prac-
ces – and simulaneously enables exraordinary movemens and siuaons (Bourdieu, 2004).

Regarding he conribuon o our research o he eld o Organizaonal Sudies and
Sociey, we undersand ha he daily pracces in organizaons mus be invesgaed. This allows
us o shed ligh on oher orms o knowledge concerning he sraegies underaken by he various
ypes o organizaons, allowing us o reec on he managemen pracce in he conemporary
world, as well as grounding our crique o pre-esablished models and heir dysuncons in re-
laon o daily, real managemen carried ou by ordinary men, as i corroboraes our view ha
here are non-measurable sraegies beyond he walls o academia and large corporaons. There
is creaviy in he managemen and survival processes o organizaons.

The commodicaon o organized lie akes on ever more disnc lines; i eners our
lives cunningly when he individuals absrac hemselves rom realiy in such a way as no o per-
ceive i as i is. In his sense, some behaviors become almos riualisc (Berger; Luckmann, 2005).
The respondens reer o he “absracon-organizaon’ wih a name, a personal pronoun, and
akes acon. I becomes an eny or an agen, and he subjecs connue o subrac rom heir
responsibilies, as, rom his perspecve, i is he organizaons ha “make i happen” (Souza;
Cosa; Pereira, 2015). So, when addressing circuses, we recommend ha readers urn o he indi-
viduals, ha is, he circus workers, or hey are he ones who make and manage he circuses, cre-
ae he shows, walk on he ghrope, swallow re, and pain heir aces o make he show go on.

In erms o urher research, we sugges ehnographic sudies on canvas and ineran
circus, so as o observe he symbolic power relaons in he managemen roune o hese organi-
zaons. The sraegies and accs used or he elaboraon o he circus shows, enering he eld
o ar ha Bourdieu also researched, are also ruiul or uure research. Finally, i is ineresng
o remember our limiaons, such as he lack o inormaon abou he number o circuses exis-
ng and operang in souheas Brazil and he res o he counry, and abou he diversiy oworks
carried ou in circuses, which we are ye o know and have so ar no addressed in our sudies.



AGUIAR, A. R. C.; CARRIERI, A. P.. “Waer bag” and “blood saWdus” in he discourses o circus
subjecs. Organizações & Sociedade, v. 23, n. 77, p. 247-262, 2016.

AGUIAR, A. R. C. ; CARRIERI, A. P.; SOUZA, E. M. The Wonderul, Magnanimous, Specacular and
Possible World o Traveling Circuses in Brazil. Brazilian Adminisraton Review, v. 13, p. 1-19, 2016.

ALTMAYER, G. M. “O Drama do Circo-Tearo em Sorocaba”: O Enconro de Memes ou o Meme



R. A. UFSM, SM, . 12,  2, . 233-254, 2019

- 252 -

do Enconro? Tearo/Are – Educação, UNISO , 2008. Disponível em <hp://74.125.155.132/
scholar?q=cache:P7OETcdroJ:scholar.google.com/+almayer+circo&hl=p-BR&as_sd=2000>.
Acessado em 10 de abril de 2015.

BERGER, P. L.; LUCKMANN, T. A Consrução Social da realidade: raado de sociologia do
conhecimeno. Perópolis: Ediora Vozes, 2005.

BOLOGNESI, M. F. Palhaços. São Paulo: Unesp, 2003.

BOLOGNESI, M. F. Circos e palhaços brasileiros. São Paulo: Culura Acadêmica, 2010.

BOURDIEU, P. Os usos sociais da ciência: por uma sociologia clínica do campo cienco. São
Paulo: UNESP, 2004.

BOURDIEU, P. A produção da crença. 3. ed. Poro Alegre: Zouk, 2008a.

BOURDIEU, P. Razões prátcas: sobre a eoria da ação. 9. ed. Campinas: Papirus, 2008b.

BOURDIEU, P. A economia das rocas linguístcas. São Paulo: Edusp, 2008c.

BOURDIEU, P. O poder simbólico. 12. ed. Rio de Janeiro: Berrand Brasil, 2009a.

BOURDIEU, P. Coisas Ditas. São Paulo: Brasiliense, 2009b.

BOURDIEU, P. A economia das rocas simbólicas. 6. ed. São Paulo: Perspecva, 2009c.

CARRIERI, A. P.; SILVA, A. R. L.; PIMENTEL, T. D. As represenações sociais da emáca ambienal
em uma empresa de eleonia móvel. Revisa Alcance, v. 13, n. 2, p. 287-296, 2006.

COSTA, M. M. F. O Velho e o Novo Circo: Um Esudo de Sobrevivência Organizacional pela
Preservação de Valores Insucionais. Rio de Janeiro: Fundação Geúlio Vargas – Adminisração
Pública. Disseração de Mesrado, 2000.

DUARTE, R. H. Noies Circenses: Espeáculos de circo e earo em Minas Gerais no século XIX.
Campinas: Ediora da UNICAMP, 1995.

DUARTE, R. Pesquisa Qualiatva: reexões sobre o rabalho de campo. Deparameno de
Educação da Poncia Universidade Caólica do Rio de Janeiro, 2002.

FUNARTE. Sobre a instuição. In: Fundação Nacional de Ares. Disponível em <hp://www.
unare.gov.br/a-unare/> Acessado em 10 de abril de 2015.

GRANT, D; OSWICK, C. Inroducon: getng he measure o meaphors. In: GRANT, D.; OSWICK,
C. (Eds.).Meaphor and Organizatons. London: Sage, 1996.

GOODMAN, L. Snowball Sampling. Annals of Mahematcal Satstcs, 32, 148-170, 1961.

HOLANDA, A. Quesões sobre pesquisa qualiava e pesquisa enomenológica. Análise
psicológica, v. 24, n. 3, p. 363-372, 2012.

LIMA, O.; AGUIAR, A. R. C.; CARRIERI, A. P. . Usando o sensemaking e conhecendo a gesão de
Circos. Espacios (Caracas), v. 37, p. 1-18, 2016.

MAGNANI, J. G. C. Fesa no pedaço: culura popular e lazer na cidade. São Paulo, Ed Huciec,
1998.



R. A. UFSM, SM, . 12,  2, . 233-254, 2019

- 253 -

MARTINS, B. C. L.; LOPES, M. C.; EMMENDOERFER, M. L. Organizações circenses no conexo da
economia criava: um esudo exploraório em Minas Gerais-Brasil. REDIGE v. 2, n. 02, ago. 2011

MINAYO, M. C. S. Ciência, écnica e are: o desao da pesquisa social. In: MINAYO, M. C. S. (Org.).
Pesquisa Social: eoria méodo e criavidade. 3 ed. São Paulo: Perópolis, 1994.

OLIVEIRA, J. S.; CAVEDON, N. R. Micropolícas das prácas codianas: enograando uma
organização circense. Revisa de Adminisração de Empresas, v. 53, n. 2, p. 156-168, 2013.

OLIVEIRA, J. S.; CAVEDON, N. R. As ramas polícas emocionais na gênese de processos
organizavos em uma organização circense. Organizações & Sociedade, v. 22, n. 72, p. 61-78,
2015.

OLIVEIRA, J. S.; CAVEDON, N. R. Os Circos Conemporâneos como Heeroopias Organizacionais:
Uma Enograa Mulssiuada no Conexo Brasil-Canadá . Revisa de Adminisração
Contemporânea, v. 21, n. 2, p. 142-162, 2017.

OLIVEIRA, R. N. M; FERNANDES, F. C. O nanciameno esaal à culura no Brasil: a Lei Rouane,
suas mazelas e as proposas do projeo de lei 6.722/10. Revisa Direio e Liberdade, v. 18, n. 2,
p. 85-112, 2016.

OLIVEIRA, J. S.; MELLO, C. M. As Lógicas Insucionais no Campo Organizacional Circo
Conemporâneo: Uma Enograa Mulssiuada no Conexo Brasil-Canadá . Revisa Alcance, v.
23, n. 4, p. 475-494, 2016.

PARKER, M. Organizing he circus: he engineering omiracles. Organizatons Sudies, v. 32, n. 4,
p. 555-569, 2011

PIMENTA, D. Antenor Pimenta: circo e poesia: a vida do auor de... e o céu uniu dois corações.
São Paulo : Imprensa Ocial do Esado de São Paulo: Culura - Fundação Padre Anchiea, 2005.

QUARESMA JÚNIOR, E. A; SILVA, E. R.; CARRIERI, A. P. As alianças esraégicas no picadeiro da
are/negócio circense. Revisa de Adminisração Mackenzie, v. 15, n. 3, p. 101, 2014.

REY, F. L. G. Pesquisa qualiatva e subjetvidade: Os processos de consrução da inormação. São
Paulo: Pioneira Thomson Learning, 2005.

RUIZ, Robero. Hoje em espeáculo? as origens do circo no Brasil. Rio de Janeiro: Inacen, 1987.

SILVA, E. As múltplas linguagens na earalidade circense. Benjamin de Oliveira e a earalidade
circense no Brasil. São Paulo: Alana, 2007.

SILVA, E. O Circo: Sua Are, Seus Saberes: O Circo no Brasil no Final do Século XIX e Meados do
Século XX. Campinas: Deparameno de Hisória do Insuo de Filosoa e Ciências Humanas da
Unicamp. Disseração de Mesrado, 1996.

SILVA, E.; ABREU, L A. Respeiável Público... O circo em Cena. Rio de Janeiro: Funare, 2009.

SOUZA, E. M.; COSTA, A. S. M.; PEREIRA, S. J. N. A Organização (in)corporada: onologia
organizacional, poder e corpo em evidência. Cadernos EBAPE.BR, v. 13, n. 4, p. 727-742, 2015.



R. A. UFSM, SM, . 12,  2, . 233-254, 2019

- 254 -

SOUZA, E. M. (Org.). Meodologias e analítcas qualiatvas em pesquisa organizacional: uma
abordagem eórico-conceiual. Viória: Edues, 2014. Livro Digial.

SOUZA FILHO, O. V.; SILVEIRA, R. Z.; CARRIERI, A. P.; TEIXEIRA, J. C. “Um arranjo produvo em
xeque”: campo, habius e capial simbólico em um Arranjo Produvo Local moveleiro em Minas
Gerais. Revisa de Adminisração, v. 48, n. 4, p. 671-687, 2013.

THIRY-CHERQUES, H. R. Pierre Bourdieu: he heory in pracce.Revisa de Adminisração Pública,
v. 40, n. 1, p. 27-53, 2006.

THIRY-CHERQUES, H. R. Méodos esruuralisas: pesquisa em ciências de gesão. São Paulo:
Alas, 2008.

TORRES, A. O Circo no Brasil. Rio de Janeiro: Funare; São Paulo: Aração, 1998.

WOORTMANN, E. F. Herdeiros, parenes e compadres. São Paulo-Brasília: Huciec/Edunb, 1995.


