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RESUMO

Esta pesquisa se desenvolveu a partir de uma @sondmansdisciplinar entre a Literatura, a
Educacao e a Historia, analisando aspectos intadisxe interdiscursivos de versdes do conto
infantil classicoChapeuzinho Vermelhem relacdo a concepc¢des de infancia percebidas em
diferentes periodos histéricos. Este estudo semompelos seguintes questionamentos: Que
representacdes de infancia podem ser percebidagstda leitura de versdes escritas em
periodos historicos distintos? Que tipo de altezagdsse conto infantil sofreu a partir de
formas diferenciadas de conceber a infancia? Quecamadiscursivas determinam as
diferencas entre as versfes desse conto classisa®rm@ponentes intertextuais revelam a
existéncia de um perfil de leitor esperado/des&ado fim de refletir sobre tais
questionamentos, foram selecionadas neste tralzahseguintes versdes @hapeuzinho
Vermelho: Chapeuzinho Vermelhale Figueiredo Pimentel; trechos dReinacdes de
Narizinhoe O Picapau Amarelode Monteiro Lobato, em que aparece Capinha Véamel
Chapeuzinho Amare]ale Chico Buarque A verdadeira histéria de Chapeuzinho Vermelho
de Agnese Baruzzi e Sandro Natalini. As obras foescolhidas a partir do texto-base
petit chaperon rougeintegrante da coletangaontes de Perraultde Charles Perrault, de
1697, reeditada em 1880, em Paris, analisadas godps marcantes da historia da literatura
infantil brasileira. Foi utilizada a Analise do Bisso como procedimento metodoldgico para
compreender diferentes representacdes de infancalugar a ela atribuido pela via do
discurso literario. Ao analisar obrais Versbesdesse classico da literatura infantil, percebe-
se que uma gama deversdes”na organizacao linguistica, semantica, lexicalseulsiva
das narrativas permeou seu processo de produgliohwicdo e consumo, influenciadas pelo
leitor/ouvinte infantil que delas faria uso, remmemnte de uma nocao especifica de infancia,

determinada por marcas temporais, culturais eisocia

Palavras-chave: Representacbes de infancia, Literatura InfantihisBeira, Chapeuzinho

Vermelho, Intertextualidade, Interdiscursividadeahse do Discurso.



ABSTRACT

This research developed based on a transdisciplagproach between Literature, Education
and History, analyzing intertextual and interdissbee aspects of versions of the classic
children’s story, Little Red Riding Hood, in relati to childhood conceptions perceived in
different historical periods. This study was guidey the following questioning: What
representations of childhood can be perceived girdhe reading of versions written during
distinct historical periods? What types of alteyas did this children’s tale suffer based on
differentiated forms of conceiving childhood? Whdiscoursive marks determine the
differences between the versions of this class&?t®o the intertextual components reveal
the existence of a reader profile awaited or dd8it®o as to reflect on such questioning, the
following versions of Little Red Riding Hood werelscted for this paperChapeuzinho
Vermelho by Figueiredo Pimentel; excerpts frdReinacoes de Narizinhand O Picapau
Amareloby Monteiro Lobato, in which Capinha Vermelha aggeChapeuzinho Amareloy
chico Buarque ané Verdadeira Historia de Chapeuzinho VermelyAgnese Baruzzi and
Sandro Natalini. The works were chosen based obdke text, Le petit chaperon rouge, part
of the Contes de Perraultollection, by Charles Perrault in 1697, reedited.880, in Paris,
and were analyzed in significant periods of thetans of Brazilian children’s literature.
Discourse Analysis was utilized as the methodoklgprocedure to comprehend different
childhood representations and the place attribtaetiem by way of the literary discourse.
While analyzing works “in versions” of this clasgt children’s literature, one notices that a
myriad of “inversions” in the linguistic organizati, lexical and discoursive semantics, of the
narratives permeated its production process, digian and consumption, influenced by the
reader or child listener who would make use of themo represented a specific notion of

childhood, determined by temporal, cultural andaaoarks.

Key words: Childhood representations, Brazilian Children’setature, Little Red Riding

Hood, Intertextuality, Interdiscoursitivity, Discae Analysis.
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